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The story evolves like a series of postcards or pictures of a reality situated between 
excess and shortages. As if it were about a tourist, the selected postcards are those that 
defend or point at concrete facts of life. Moving from the whims to the most precarious 
necessities, just like clippings of a television news bulletin.   
 
In a toing and froing between the choreographic and the theatrical discourse, people 
present themselves, speaking of the need of affection, of the need to be important, of 
what it means to them to be alone or in company, to be confused in specific places, and 
to never stop seeing them all, those who laugh and those who live in horror… 
 
The piece evolves in a completely aesthetical frame and is narrated by women. It shows 
photos of what we are capable of doing in order to feel at peace, calm and in balance. 
 
The piece begins in the external world, a world that responds directly to the eye. From 
there, it travels to a slow, restful and calm place of dreams. 
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DANIEL ABREU  
   
Daniel Abreu is originally from Tenerife. He is a dancer and choreographer, with a 

degree in psychology, and is based in Madrid. He directs his own company, the Daniel 

Abreu Company, since 2004. 

He developed his career as a dance and theatre performer in important contemporary 

dance groups in Spain, such as Provisional Danza, directed by Carmen Werner, 

Lanónima Imperial directed by Juan Carlos García, Matarile Teatro directed by Ana 

Vallés and the Marina Wainer Theatre Company.  

He began his own creative trajectory in 2003 with the solo Espera. Since then he has 

been a prolific and diverse choreographer, creating over 20 choreographies, including 

solos, collective creations, and commissions for other companies and festivals. 

He was given the Outstanding Dancer Award in the XVIII Certamen Coreográfico 

de Madrid (2004), along with a grant to take part in the American Dance Festival. He 

also received the Most Outstanding Dancer Award in the IV Certamen 

Coreográfico de Maspalomas (1999), along with a grant for Espacio Madrid.  

Jointly with Mónica García, he won a Choreography Award for the Y eso que no me 

dejaban ver Dallas in the XVIII Certamen Coreográfico de Madrid (2004), as well 

as a residency creation in O Espaço do Tempo (Portugal). 

Recognition that he was searching for a personal language in his work, enabled him to 

present his pieces in a number of different Theatres, Contests and Festivals (Denmark, 

Germany, Poland, Brazil, Venezuela, Portugal, Croatia, the UK, Guatemala, El 

Salvador, Nicaragua, Spain…). 

Among his latest creations that particularly stand out are: Ojos de  Pez, Perro  and Los 

Zuecos van Hacia sus Buenos Hábitos. These pieces were selected for the Circuito de 

la Red de Salas Alternativas in 2007, 2008 and 2009. Perro was also selected to be 

part of AEROWAVES 2009.  

In 2008, he premiered Negro, created in co-production with the Centro Coreográfico 

Galego and the Auditorio de Tenerife.  

In October 2009, the theatre La Cuarta Pared in Madrid, offered a panoramic of 

Daniel Abreu’s trajectory by presenting six pieces of the company’s repertory. 



Daniel Abreu combines his activity as a director of the Daniel Abreu Company with 

collaborations as a creator and performer for other companies and festivals. He also 

gives lessons and workshops in a variety of Theatres, Festivals and Institutions, such as 

the Conservatorio Superior María de Ávila in Madrid. 

ANUSKA ALONSO 

Originally from Galicia, she worked for companies such as Losdedae and 10 & 10 

Danza. She presently works for the Daniel Abreu Company since 2006. 

She has created several dance works, which have been showed in Spanish important 

dance Festivals. Her work A dos Centímetros del Suelo, created with Mar López has 

been selected for the Circuito de la Red de Salas Alternativas in 2009, and was also 

selected to be part of AEROWAVES 2010 

 
DÁCIL GONZÁLEZ 
Originally from Las Palmas de Gran Canaria, Dácil González has trained in higher 

dance studies and specialized in Choreography and Perfomance Tecniques in Dance. 

She has worked with the company 10 &10 Danza directed by Mónica Runde and Pedro 

Berdäyes, the Staatstheater Darmstadt directed by Mei Hong Lin (Darmstadt – 

Alemania), La Piel Danza (José Reches, Madrid), la Compañía de Teatro Els 

Visitants (Castellón), and  the Company Arrieritos (Madrid), to name just a few. 

After creating the solo A mi no me gusta hablar and the duo Cuando digo una palabra 

jointly Gustavo Martín, She founded the company LA. otra Compañía Danza with 

Jesús Caramés and Gustavo Martín. 
She is a member of the Cía. Daniel Abreu since 2009 in the piece Equilibrio. 

TERESA LORENZO 

Originally from La Palma, Teresa Lorenzo worked for companies such as the  Cía. de 

Danza Nómadas directed  by Roberto Torres, and was part of the  Tenerife Danza-

Lab del Auditorio de Tenerife. She presently works for the Daniel Abreu Company 

in the pieces Invierno and Equilibrio. She has created a number of solo works, in 

particular Llámalo como quieras winner of the Third Prize of the Festival 

Internacional Masdanza in 2009. It is in that same Festival that she was given the 

Prize of the Most Outstanding Canarian Dancer of the Concert. 



            

 
THE COMPANY 
 
In 2004, Daniel Abreu created his own dance company, the Daniel Abreu Company, 

as an instrument for his creativity and a vehicle to express his choreographic style. 

The company’s repertoire includes more than 20 pieces, created by Daniel Abreu, 

starting with a series of solos, such as A cal or Se me Escapa entre los Dedos, which 

attracted the public’s attention as well as praise from the critics. 

The company’s work has been enriched and strengthened by group pieces such as Ojos 

de Pez and Negro, which clearly brought out a personal creative identity as well as a 

recognizable individual style in the interpretation and staging of the pieces. 

The interest shown by the public and specialists enabled the company to perform in a 

number of Events, Festivals and Theatres in Spain such as Festival Internacional 

Madrid en Danza, Museo Guggenheim, ARTIUM..., and from there on to countries 

such as Denmark, Germany, Brazil, Venezuela, Portugal, Poland, Croatia, the UK, 

Nicaragua, Guatemala and El Salvador .  

In October 2009, the theatre La Cuarta Pared in Madrid organized a retrospective of 

Daniel Abreu’s trajectory by presenting six works of the company’s repertory. 

The Company, based in Madrid distinguishes itself on the contemporary art scene by 

the singularity of its projects and creations; by its constant quest and developing of new 

languages of contemporary expression through dance; and by engaging in a fertile 



dialogue with other artistic disciplines such as theatre and photography.  

The projects involve participation by the artistic team. The dancers and actors thereby 

have an indisputable influence on the final results of each work. 

 

 

 

Press and critics 

The choreographer Daniel Abreu has made himself a good reputation as an author with 

proposals that, as well as being provocative, show the possibilities that exist in dance 

when it comes to research into movement, the existence of a dramaturgy of the bodies, 

and the use of spaces as elements to occupy in order to convert them into significant 

territories. 

Carlos Gil, Artez, February 2010 


